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Abstract

Charles Baudelaire did not belong to a peaceful or harmonious age; rather, he lived in a time marked
by darkness, decay, and deep social unrest. From within this troubled reality, he tried to rise above
the corruption and confusion of society to search for the true essence of beauty and creation. Even in
what seemed like a hellish world, Baudelaire sought out the hidden beauty of life. It is within this
tension that the seeds of his poetry were formed. His famous work, reflects this strange mixture of
darkness and beauty, capturing both the pain and richness of human existence. Baudelaire’s poetry
closely observes the contradictions of modern society. On one side, there is progress, urban life, and
sophistication; on the other, there is poverty, suffering, loneliness, and death. He shows how human
values are slowly breaking down, creating a deep sense of crisis and emptiness. Society, in his view,
often feels lifeless and fragmented, almost like something decaying from within. Corruption, moral
confusion, and a sense of spiritual darkness seem to dominate this world. In this setting, the sea
becomes an important symbol in his poetry. It represents the unknown, the infinite, and the deep,
mysterious side of human existence. The sea can both attract and consume — it reflects the endless
movement of life itself. For Baudelaire, it is not just a natural element but a powerful image of life’s
journey, its depth, and its uncertainty. The figure of woman is equally complex in his work.
Sometimes she appears as a source of love, beauty, inspiration, and imagination — almost dreamlike
in her presence. At other times, she becomes dangerous, distant, and destructive. This dual nature
makes the image of woman rich and symbolic, representing both desire and fear within the human
mind. Through the symbols of the sea and woman, Baudelaire connects personal experience with the
broader reality of society. His poetry brings together desire, suffering, beauty, and decay in a deeply
expressive way. Ultimately, these images help him explore the meaning of life, the condition of
society, and the inner struggles of human existence.
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“Baudelaire’s poetry is rooted in the experience of modern urban
Society; it reflects both a fascination with and a moral revulsion
From the world of the modern city.">
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“Cole’res de boxeur, impudences de faune,

Toi qui sus ramasser la beaute'des goujats,

Grand Coeur gonfle' d’orgueil, home de'bile et jaune,

Puget, me'lancolique empereur des forcats;”®
(& WFCATEE (James McGowan) I(elft 3AGTS Saav S GG -

“Rage of the boxing-ring, impudemne of a faun,

You who could call to beauty vassals in the camp,

Great heart puart puffed up with pride, feeble and jaundiced man;

Puget, sad and forlorn, the convicts’ emperor;"8
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“Les mouches bourdonnaient sur ce ventre putride,
D’ou’ sortaient de noirs bataillons
De larves, qui coulaient comme un e’pais liquide
Le long de ces vivants haillons.””
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(i) “I threw her in a well, and then
I even pitched some heavy stones
Out of the well-curb on her bones,
O, I'll forget her, if 1 can!™
(ii) “My wife is dead and I am free!
And I can guzzle all want.”>
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“I cry! I cry! Life feeds the seasons’ maw

And that dark Enemy who gnaws our hearts”*
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(i) “ serre', fourmillant, comme un million d’helminthes,

Dans nos cerveaux ribote un people de De'mons,

Et, quand nous respirons, la Mort dans nos poumons
Descend, fleune invisible, avec de sourdes plaints.”w
(ii) Mais parmi les chacals, les panthe'res, les lices,
Les monsters glapissants, hurlants, grognants, rampants,

Dans la me'nagerie infame de nos vices,””
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“Homme libre, toujours tu che'riras la merl
La me rest ton miroir; tu contemples ton ame
Dans le de'roulement infini de sa lame,

. . D
Et ton esprit n’est pas un gouffre moins amer.’
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“Mother of memories, mistress of mistresses,

O thou of all my pleasures, all my debts of love!

Call to your mind the gentle touch of our caress,

The sweetness of the hearth, the charming sky above,
Mother of memories, mistress of mistresses!””
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