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Abastract:

‘Magic Realism” or ‘Magical Realism’ is a combined phrase, created by fusing reality with the
magical. Within Western philosophy, various theories and movements in art, literature and
painting have arisen over different periods. However Magic Realism dose not come from a specific
artistic or literary movement; it is a hybrid style that intertwines realistic and magical components.
When fantasy, ancient legends, supernatural dream worlds, improbable happenings, unexpected
events, and changes in time, space, and character intertwine with reality to highlight it in a
distinctive manner, the outcome can be termed Magic Realism. In simpler terms, it involves chasing
the unattainable within the attainable and their combined integration.

The term was first introduced by the German art critic Franz Roh in his 1925 book ‘Nach
Expressionismus: Magischer Realismus’, where he described post-expressionist painting and
highlighted the marvel concealed within ordinary reality. Latin American literature helped
popularise the idea in the 1940s. It was used in works such as ‘Las Lanzas Coloradas’ by
Venezuelan author Arturo Uslar Pietri, who later addressed it directly in 1948.

The most well-known representative of this genre is Gabriel Garcia Mdrquez, a Colombian writer
whose book ‘One Hundred Years of Solitude’ is regarded as the height of Magic Realism. Later, this
literary style extended around the world, including Indian and Bengali literature. It was utilised by
Bengali author Sachin Das to illustrate topics such as displacement, riverine life, and division. His
book ‘Nadi Taranger Ayna’ (2009) combines daily fact with myth, superstition, and the paranormal
to depict the culture of riverbank settlements.
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..for later developments that continued some of the surrealist innovations, see
literature of the absurd, antinovel, magic realism, and pos’cmodernism.Q
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The expressed aim of surrealism was a revolt against all restraints on free
creativity, including logical reason, standard morality, social and artistic
conventions and norms, and all control over the artistic process by
forethought and intention. To ensure the unhampered operation of the
"deep mind," which they regarded as the only source of valid knowledge as
well as art, surrealists turned to automatic writing (writing delivered over
to the promptings of the unconscious mind), and to exploiting the material
of dreams, of states of mind between sleep and waking, and of natural or
artificially induced hallucinations.”
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...magical realism is a recent glut on that market ignores its long history,
beginning with the masterful interweavings of magical and real in the epic
and chivalric traditions and continuing in the precursors of modern prose

fiction— the Decameron, The Thousand and One Nights, Don Quixo’ce.8

Tl foafim FIFA @ (Franz Roh) 3¢ f&¥6I% ©fF Nach Expressionismus:
Magischer Realismus (After Expressionism: Magic Realism) &T3 @i foazsera e
(@ARITS ‘Magic Realism’ =5 &N IR FCARE | HRISIFCA ©3 Ao il o™
e TW R S53a A WiawrE @7 weeal R AeTe-a e Afawl @fes @
fHMTB’ (Revista de Occidente)-(® 2FIM*® 23 1 (@1 O At BRI QifiReE:
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