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Abstract
This article explores the trends and evolution of female character representation in Bangladeshi and
Assamese cinema, with particular emphasis on the role of women filmmakers in reshaping cinematic
narratives. Situated within the patriarchal socio-cultural framework of South Asia, early cinematic
portrayals of women in both regions were largely dominated by male-centric perspectives, confining
female characters to sacrificial, domestic, and silent roles. Drawing on feminist film theory,
postcolonial studies, and gender politics, this study conducts a qualitative textual analysis of
selected films across different periodical phases to examine shifts in representation.
The article argues that the getting involved of women filmmakers- as directors, screenwriters, and
producers- have significantly transformed the language, themes, and construction of female
characters. Contemporary films increasingly depict women as autonomous individuals, active
decision-makers, and agents engaging with social and political realities. While Bangladeshi women
filmmakers foreground personal struggles, class and gender inequalities, and crises of identity
through realist storytelling, Assamese women filmmakers link female experiences to regional
identity, ethnic politics, and collective resistance. Despite regional distinctions, both cinematic
traditions reveal shared concerns regarding women'’s agency, resilience, and subjectivity.
The study concludes that women filmmakers have played a crucial role in challenging patriarchal
narratives and strengthening multidimensional, humanized representations of women on screen.
This evolution reflects not only artistic progression but also broader shifts in women’s visibility and
voice in society, contributing meaningfully to gender-focused discourse in South Asian film studies.
Keywords: Women filmmakers; Female representation; Bangladeshi cinema; Assamese
cinema; Feminist film theory

o
v G belftb A 403 NG IBTe!, AF 0T FEAIL € FAOH THI(D PeI
M @6 wwgrd Naw 7Efd [Ebe (Gledhill, 1991; Shohat & Stam, 1994) 1 @3
HEbaeNE (@ [ ba@d ffid [Jereim wiesdsd, Fmd @t @9 a2
Fifzfere Tome w7, 792 ProsiiEs TueRRER TR 99gE, AT a3 FIFAE afewhre
I (Mulvey, 1975) |

YOY0-OF F¥F (AF AFAW € TP FAthca 14l bAa 4o 2Fqolfas I
THIE S, I GR N I @R (R | AR A AR e
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NITT FOT T THA: AT G G 5B N ST N7 @ [FIST 47 AL, anfaer 3o
Arel, Jfere e qaR FasazeR Fel e few, a1 e 2@ o yiEe
G2 25feTs forer ereifed 2o fFS (Gledhill, 1991) 1

W@ AN A AN Afqaed, #rEg oe, IEkm Qe @32 betea  fasicet
THTR S¥aRd T SRR aF ¢ [FSE wwgsd doR @R | AT G e
i@ wog e, PraeazdRi[dl 4R ANGE ¢ AGATeT IABISRA A AGAOR TS
(Baruah, 2015) | WIS fsfrerar sifasess, foaabea @ e ReTa vei ey yize
RS FECRA, Tl 2bfre sFaelflas G eim FE0R 1 TE T4 5 (@@ 2Ol

T3S T, 992 FAMBTER (F@W O 8 narrative-A3 WH (A BLITZ (Shohat & Stam, 1994;
Mulvey, 1975) |

JIENT € SR AHACE QAT REae TR (1Rt QR O, FAeFho g
Bfogrire AV TOF WHCed belbaz SofEi e wivceel, eRifefes wifesrel wiwiss
93 Sl MegfeT ~fvws W e oite Sue R sRwaw g9 ¢ [T« @3
e TRt frsfrer ofiet e Areaom 2w #6932 ae @ vl safbg e
T3l g 1 o A= pelo@- AT (A WA (Sove), I WEE AT (Svas), Mfbw
A (R00%), GG (00)), dfCT FN > (029) G2 PN (A B GRS
(559¢), A GRT AedF AR (35bq), FRES (5552), AFAGAT FATE (009),
T [ PR (00)- TR SR@H <7 ¢ KA *RIEHeR e W I |

W3 NARARE T A A9 AhE ©G, SAMEENET AqRE «de o At

e [eEe I@ @l I 9K e safbm 9k afoeee!, FeRE @2
AFSTANLE I ALASH FCACRA | @AM @A T4 I, vt @A befba QLR fore,
frfrel-aremite R Qe Sl [reace wmgs)d s L |
HAfZey D!
JILACA @ AT B Il HiHGas SorgI#ie, Oiena e g, Aeghos fasfid @
T el wmme T Tl st qIteNE wiEhaE Ay @ Rge
0= | WA @A b a-bew A afeffig N @ wifgs T ot Sk, o fefe
TS AR 5 org AfefPe | A YECS (Mulvey, 1975) ©IF 'male gaze' ©CG MIRITATRA
Q@ YFLRR G TR ARE FEF Y8 AFAaPel € (object of desire) REIR faysliel
W @2 ©g wewd GO behd [eEde FeFed A 2@ (Gokulsing &
Dissanayake, 2004) |

AR BAoCE AR SoIZIoMl e ItRqey (A1l T @ FRToE F&FIS! AN A1
ba@ aqie AT, ot ¢ (afesser aeois e fbfas 2tz (Kabir, 1979) 1| TiRTSI-
IS IR TWORORM! (Fodl ¢ Jfeqmiefes befbca AR S F4ae *2m, Ie
{fFel, WA I8 FeATM weot TP TEe, afywien v fo maeias e
727 B@ REEE IW (=T (Mookherjee, 2015) | ST $550-IF T¥F (AF RIFLRAE
beb@ Widl bfaca wrweifavy, AN MQEQWWWWN (Haque,
2013) |
Volume-XIlI, Issue-11 March 2026 158



NITT FOT T THA: AT G G 5B N ST N7 @ [FIST 47 AL, anfaer 3o

weic, ST berftras Bforier alfie ool A vfR@ AT OIRLEE oL
RO B T (Goswami, 2012) | 58 To4@R @iy Seawime wdw foard A €@
f2®, it A Al amefa afswv 2eTae s fee | Sea-aigfae e, [ew s
2000 AR 2RO ATCAN HeIhla w11 bfcad ofoel Wsifge ¢ AWfee w<ge
Gfgeed - @2 T (Baruah, 2018) | @2 Sifqqe Wil «ifavy, wfers qemife
«3e AR doIRa A0 TAfFe |

TR fsfrera e fResaee (7l T @ ST SIEs T 2@ RReT wefee
T, e FRIBA® @R Trel o T4 wfvwes Tgq iR (e SHgen
FECRA (Hossain, 2014) | ©Id Hetotq A7 ¥4, &% @ F&Tel vy e yiEeHa
SACEADA o P I | GIBSE SO T -2 PRFG 141 faiel qide e
M, ANGE AifeFel @2 ATASF AVIONF ALIWNETOIR oarmel F=T (Baruah,
2018) | MRARM! belltbd ©g WePAICd, ARl el &F2 @Abfer® ‘male gaze'- 97 [Ty @&
‘female gaze’ fSfitels 2tes v, T I SHAcE (@9 I W, I Afwy [wm (subject)
2o afefe @ (Mulvey, 1975; Kaplan, 1983) |

ArefeF AFINN ABLALINAT (intersectionality) 4194l IR FC @fe, «F o 8
Tifeors sfaoeaa e a9 afsfafarga ™IF s 91 TR (Crenshaw, 1991) | JETT*
@ IR TCo! IMLFOF (ATFAG <1 dficas e @R vt @ gigefs wwmesd |
TE @A AR, A9 DA @9 fEefes W, IR JrEd AWGE-ASAted ABIOE
eifseete |

FffFeE, e e o F@ @ e ¢ I vafor T st =
afsgrors, JFAGS 9 (AF @ Qe afsded FReiime ¢ ofe@d oz Tead
IR qF2 A T4 e aeiaed @3 ST TfTe FER | @ QT
il [uEd 9@ AT, A SR AREd 3 wwerd oFa e [rve wte
AT |

FIRA ARlS:

Q3 IRl @S (qualitative) A@oTe “AfBIETS QR 1 Sovo (ATF 03¢ AR Ty e
Jieer 8 wfes fdifoe wift seifbars Sta=iREd S5 (purposive sampling) G
D <9 @R vebawtEe FRE, si@md, Aws, fSgme o™ ¢ (ewIEa 20
e (textual analysis) 9 BRCR | QEANES [REAd WGl 96 @ 279 fffona
fAfife verfora =t vfacaa <11y, 41 @ Gufe Tl a1 201 Aol afsafe e
AN (w7 [RaeaR a F sfitas arg=ifany, Fere ¢ efstaed e Ko
I @R |

Aot WA BRTAR oW, 4t 8 Raew: IS cerwi=ib:

AT 8 AN GaAfbed a4l bfad o167 ¢ e whwd @i Proefas e,
Tofcacten 2for 3R Feghos FAOR TEd (ordE (2ifRe | Hiftbd gFfo weiaw
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NI TOT T TH: AT G G 5B 7<) BT N G TS 47 .. afrer 3fe
Aegfos Myw e Tew fwfefes @y, Hiesl ¢ FTom FACE T F@
CSIEeT | 0 TR @R SorgHa TR e 77; 39 of e gigef, sfas o
a3 fegifire WIS 7IA1 A (Mulvey, 1975) |

AT DAHead ANANE 2F- ROITe 350 8 ddvo-9F MIFE- ! bR@ YT
e, JRCHEE ¢ (e wmeR e et e = wERE (doue)-9d Weel
pefecE WA bla EnesAfefes s idicen afefafve s, @ eIwY, TzreTer @
Tee! fort FfeFe oo | 3 FN@ TR HRE@R AHGT Pl 273 v A ReRe
fadifre fest, @1 el TR T8 dfewa (Ahmed, 2019) |

3590-9F WHF WM Aefed Afdqed ¢ FHTe-2[Te! BT Febad
e gofte Fars T sfwas Giffie FOTTS 47 I8 ~Afaeq e 58 Aiwe
T (3595)-9F Tl vAECE Tt bEq ANMeE I ¢ wiewa HFR 2Ee o9 afstay
THE @ S | R G AR 2O e Frareazasidl el Ren wikige 27 1
a2 47 ot I @, Ten IeneR HAffey ge Fmfefes e FOE wEeiere!
oifarfes foe

aEfy peftbtae el eReret 7% FA A | B (W (3vae) FAb@ Wt vfi@
SARME wWel, @fd ¢ o qoEifed W ARG @F AP @l AP AlRIE
FAbaEE TR sfars ANfEE eE ¢ AeFhes Afvrw s e ffd w4 2w,
@A JfET© QFEFE G ANGF RIS AL (AR (Baruah, 2015) |

SOb0 8 3550-GF WHF G @ M- TS WAEH Heltbeq ABICET (G et
06 | O I bfA@d e S NS w1 i QeEfiE GRIE Ared| AR (Sobq)
veftE Wi sfaa Afee afiee @ arfid Asde YR 2eEs s afetdiy dueTe
AfzQfaE APTET W2 Am AF | GFIOE AW Fabae bl viag A
PR FECON RS W (FREAYCS 77 WOwsld 2Ly =/ |
G WerAre @i SifafEfen Srmarmey AfesT 96 | MM vebg ©g, *IEF Elha
AT g3R Wi e Al Sz i s it g gigefr e s
BT T (00%), (WIAET (2055) @32 T TN AZ (039)-9F TS FaAfeg Tl
viaa Ifeere s, G, Se#fea ¢ AT bR TR @3 For e e wiige
= T e e T a9 At T, 9L Ao ¢ @i
(LG AT TS AR |

Ty sefbrae el (2052) € FRE T B2 (db)-a T 5@ 4w, arsaem
a3 ANES R oo el e Hiae zrre 1 @2 /i 74 sha o e aSis!
el TW; IqL O AfSIR, eWId @I NG SIS AG ezt (Gledhill,
1991) 1

ANATOIR 1 AR, AGTO 8 SGINA beffdca Wil bfReas 4l 2oy froeifas
ANET FIIE (T AfFe ZEE AN A A ©f Q@GS ¢ AN F5t o IR |
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NITT FOT T THA: AT G G 5B N ST N7 @ [FIST 47 AL, anfaer 3o
92 e TR ffeimes efiwl RemeiE swesd, s o/ valbtas o[l @ IS
T fesee Fiawd @ 7l T | 32 sl ¢ Agfes e At g9
JET @ ASICNE FAMLE A SRCGH TAPAAR @ ) @ #A1fF (7t I, O @B 72
2TIRGE ANET IBIS! 8 AT(AoF Afvseed foeFe Afortre |
TN 8 AR HeAftbe@ w4t siecad <
JiECT € ST HRfthead e 8 WRel T AR bfiean ffid Prosifae Awifee
I, EIFITS FfoFel €2 TSR (OIF A OO FofFe | wfwd @A
G HAbCE A ARE AfeeR 4EF, (2 ST A RIS wreepien dele
RO To»I7E 4 R (Gokulsing & Dissanayake, 2004) | &1 JF{CS (Mulvey, 1975)-
9% male gaze ©F SRR, FLRR P a2 @@ I [¥e; w0 91 vfa@ e
QIFHEF IV (object of spectacle) Afzaore 27 W32 IfT7 fwae s ey A |

JAENWMRE TR (3d0¢) b Ikl g @EFaiRAefes (aree ame fffe |
ﬁWW,W@@@W%@@@;WWageney%lQWWWWW
TRfee 218 Paedzed Fael 2 @ TCe 1 qPISE@ IR Il GRS
(559¢)-9 BTl (2¥ ¢ @R Fifes afeife @fdre ¢ @R s gor iR wgaE
’/B/?T B, A intersectionality- A AT fRACEF@ (Crenshaw, 1991) |

3590 @ Sobo- GF WP ANERIBIOR 2o Jfa (tsre 4l bfaw emmg ~Afaafzs
(e FIOTIF T2 AT AF | IEAWeR T a9 AT (35595)- @ TheT Wik e
ANfEE FRHER [Era A 99); @ o) eams frgefgs witew SO 7@
AR | AR QCARAT GRI AL AR (Sobq)- @ FRGI! TS Fie @ifef-crel @
feret (qaes tae MAetR e fefRefs (don)- o TkFgler fomel ¢ 3feamre sfavra
FC TG HE@ AN ARANS A TS |

GE e B 1 [ ) | A N |CE RS S 17 ol K e O o
ISR AT 61 McDuie-Ra (2015) S@Y IR, TeF-7 ©Hted aeelers
@G o ¢ wifers +fTpa G FET A ABSTHES; TE TR viad ool
T |
et @ S berftea w1 sfaw [Raea:
2000 AER 7 BHAMDLE TAF TAFIH THaAy Afqed ¢ I [RSFAEF vABGsH,
FAe fTficefen g3 gree geor T shae afdeed wba 8 Freitte I o
(Ganti, 2013) |

QT OEF IMA Wod T (00%)- @ GEF W sfa@ (T Glerm 8
TrOITSRAM! TrEeaId N4 IRE SR ket F0 | s vaAfbafta ARveEs <71, ©g
@ 4 9 bR T3, IR ST @N¥F W Kaplan (1983)- €3 WS, IRK
ARTE3eb e FHNe 2Ee TR @iTe F-faEe |
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FIGT TOF TH FH: T G G 5B A HAEGT N7 G [FIST 97 TS gl 3o

FRA® @O ARDITe Greme (205y) oym-fofes arer Hfor T TR
TfeeEe AT 2AEET T A6feTe IAT @A TN A9 TR T 2SI,
@I @3 BeIfhC@ I (AW, 72 8 (Afed Gibered W4 M $2FIf*® | Mookherjee (2015)
T IEE, FEYfere ARE AW AReE ACiAfes AT T 6W; (NRAGH (TR
AR AN I |

o & sfapifere AfSa AW A (00) T TYke AT AeifFvy ¢ W
7@ AN A1 Doane (1982)- @3 ‘masquerade’ dRell SR A AMIEE  aropmil
SRR T e i 07, 68 a4t @18 ANTE Jarl (s TR S8 Elies aiows]
e 271

G Wg @ SAfApieTe Seredd FAW (000) FER ANEE G ¢ efetanaE
IR g 4@ TR va IR @@ a9 FE @R O afewst 3T Fo e
I NG QAR G FICIIE - AP FACH AR 8 FAMCed &y q[ ol
TE G0 AW IS 1 @F IAT T[Wee! fFed oeite A, [F8 vl o T
(Barpujari, 2020) | T3l w7 #Af7pifere Jo1ger Fp F12 (R05b) Ao AReTe! @ e
IRISI (2GR AF I e F@ 1 @A TR (@91 goceN 797; IR AMEF
ARSI T |
Qg HEMHAYTC® Mulvey (1975)- €¥ male gaze WOl NHFOT BICETCerd X TS |
TR 8 I TR TR qfeteeq ofe qHF TN W, T T ANCEF =R
AR FCA |

TR v et @ Rg$en 7t ffrorrs o=
fdifoe Wb vl Wy oG- RIS (200)), AMTH T *FA (2019), WA
FAE (009), €I IAFE [A 2 (056)- = «AfpEe 7= [ife | @3 fHfert ga@m
FARIS @, TP &, Ny @ 93 T v ema eifgfe A sfitar s
@wqﬂmmu

Kaplan (1983) Stad 3@, w1 fsfior e vefca g fogrie o ¢ Wiaibe
T AR FCEA, A 7A@ P WA &ANa FCE 1 (RIS beAtotd #AIBAS (RIGT
TORORM YT JFAH@ET FONA (B8 T ASWOT (F® BioT I | AT
N 2 GEfeE ot G AR TifgE Tese FIfRfR vifeeifE faee st s

AT NG @ e @l e e’ (»iBeg beiftha WS e Wereld QIke
roql Geal QCACRA (Neog, 2023), (S9A2 &l @MY Szl Aeafos WIS @ Fifers
FNE FIGR wieseeR Nk Y@ ICAR | @2 beba oz Wi affs difefiem
wfer®l FR AbRER dbferes qReE Wee Meate ¥ I el TN ez
(Dutta, 2020)| Rascaroli (2017)- 97 ¢S, PR i fafoR Hfere wfowsis
AT O HASH FCAF- AR HHQSTE (1R 2O Twge |
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T FOF TH FFH: AN @ QA S T SHGT N7 G [FICT 472 FF.. giofrer 3o
GO (Al IR, e i ot s gfogm ¢ 997 wais AR evy
@M AT, S S T [rer wiwle Afew, Aeates AlreTel ¢ wifers
W@WWlWNW@Wmalegaze 7 fgerens e
FCF TEIF agency ¢ subjectivity- (F F2AEFR AcaCR |

A 8 QeI (QCH:

W @ TG FASTE I bR 12 ANE- G2 (2 FAG MG TItETS8 ©Iwd
narrative FRIGI @ AT&™E AP My 8 NLF TeNZ AR | AT DADARECS
(FR1, 7 A S, Sieafel (eTR) A vfia e TR ©eHl- ©Fl ST (@ m
28 narrative @Y F@ A, A male gaze o frowifas fasficas e swernsd
(Mulvey, 1975) | RSl A ARTS 7% FI A | ALNACH (CICAGI, ICF T *I12r)
T IfEre s, G ¢ wraeRveE T e [WEw @@ v aen S (e,
g T Fe) A1 qrefi e ¢ FAeFfos dfeioms M eie 27 1 T I
RGeSt ITsifes ¢ FfeepiiTed, WM WA ©f wfiis AWET € emy
(Gledhill, 1991) @I fsfeitna Soif¥fe 2 FHo@acs ST FRCR— AR 5@ object (*F
subject-9 932 TSI (AF FY FABRS 2R (Shohat & Stam, 1994) |

f<ifoe mift veftbraa fareme Mo @ @ ST € TP vatoE Ikt bfaad
4 @I g T 97, I «ft fmfefes wm (gender ideology), 2 Segfew
WIS (cultural specificity) @3 Sefbars afstay® “fee e e 3y b e
8 fRafe 2R | 919 5@ ¥ FHST JIATS A SADAE (e e NN e 79,
FRR ANGH AR 7T sfHfes(iced (%@ e [ava w41 wzefq |

TR (Sobe) € BN (I (599¢)-aF Tl FaAfbeg Tl sHacE arsrenay, (e 8
TRas el TR Wfid w41 2R | AR T A @3 wmeed Foe (rdl e v A
S AE MG (5595), AT GIRAE e AT (doba) R fFfrefe (3o53)-a T vfz@
ANGE BT CH Y& RS AL Tofefed FToR SPTelF N4 e AT | AT
@ TP eifthea Il bfcas faaes wima frw fre segfos ¢ afeafe qeaem aml
TOOI 2felfqe | AWM bEfbcd Rl bREd Fored R wrer 3fsem, Jfegm @3
e U T Yo (WhF W, (RAEE) 1 9 T bfaead W6 e g @R
AT W 4N FAG B MW A 600 | TS AN beftbeg Al e el
+Afa57, Tifeere ATAe ¢ ANGTE ATAEE AT A(FOTONE TeFE | AT FAE
(2000) 8 T FF R (05¥)-a TN vF@ 4, T9F0 ¢ AFReF PR TG
e fEce f[eea @=g (7 (Baruah, 2015) | €2 ieFhes WWgel 12 vefoq woces
e A DG SAZHR GhifeTe A1 R Feae

ORI Wemce Tar fTrevia Afen aeiaze vafbare 9T & @I afstanyd
ARTACE (site of resistance) TNV IR | (NZAGH € JfTT AN =NFF-ce a1 vfz@ Faze!
et it wfeeeeis @R w9 (M3— A welweRi ¢ ANfas FroewEs wrm «fi
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NITT FOT T THA: AT G G 5B N ST N7 @ [FIST 47 AL, anfaer 3o
Taa o e afSt@y (Shohat & Stam, 1994) | GFITSIE FFA T Fe-@ AT IS5
@ AT e R e aam) aferaiy »faae g1 T=1 ffor sefbas o,
@R ¢ T T GRS (A 7N S0 | O T A SRG WG (e AZTAA
el T¥; L AG, AP G2 AP ARCEE ASHe 2R |1 92 Fol@2 14!
vfacas et 7l fffeims ot (@R I (oI |

f&ifoe vt vefbd Ao s@ oo 20 @, Ton Toifgres a9t sfa@a «=r
frosfas IR @oF *fFe 2 TNEF A % o AN ¢ W HuE eerd
e 2R 1 A 20ET- Sl A 6 vfaa T e e o, 32wy oRiw
O G 8 FEFRTE TR AL - AW GAheg A bfaead efswrg @
Jfesre ¢ Ffoemfes, QR Qi safbwa ©f AE ¢ AFgfoTord oy 2 foye 2
QLT AP Tfowwe] 8 HFod IBIoH ALFF2 elfowfre I |

TR

G A TN I @ AN ¢ WA et il e efierd PresifEe
gender ideology- ¥ SR R ES, WTONN @ N GAICA f0® 21 AR 703t 7
TR @ passive (AF active, object (AF subject @I silence (AT voice-q S
TR | AEWH FAE @2 Foed e, feam-feq «ae INPe-areedd arake
T I RACR, @A T fTers T ¢ wioesr NG narrative-(F AT ¢ |
AT SeIftbcd A bfRa AT @ AeFlod ATIOR Ak AYE:, @A 1, FIFF 92
AN AfSTarys MG AN AR (Baruah, 2015; Gledhill, 1991) |

TR ffrerme wfam W AT M Woee! W2 FASEL site of resistance
e toft Ftat, T 99 vhrae JeNfas, WNRE e Wi AREE wRite IEE
(Shohat & Stam, 1994) | GFFIER REaA S, T TeiRGre g batbe@ &1 bfi@
forgeflas IWTE HtEe IE@0R; O@ AWM Fatbeg of Jfers ¢ feem-fes, o=
AT SeAftbra ANEE @ AFgfos awm-Ffas |

NN ANmel 2 @t wyEma Wit veibae Teye FwER, T Ten Toiga
ANl Rl AR afewfe Fare e #td 1 GREl ANfeT, Ao 8 AwAeS
AT 2o ANee [uifrs zaE !

SRS Y3 Al WS KFo 2o - J28 7S belfvd G2 i effefm ey
P longitudinal A regional comparative study F (A0S 2G| RG] GANAAN Ll
wE offmR SIS sefbta K ool @ faiel-reEiied de WS ASeId
SPTE FR TS| AREFOCE, 9B @A W T @ A e yiEe st e
vt Tewfas T e SR @92 ANCH T FOFT € TIFT A GO0
(Mulvey, 1975; Shohat & Stam, 1994) | TATYWC BeIb@ AFIANE & AT TG
tefa a0z
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