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Abstract

The Vedic literature is the oldest Indo-European literary monument, where the cultural heritage of
the people of the then Indian society is reflected. The four Vedas are said to be the ultimate sources
of knowledge. Everything related to the Indian way of life has its roots in the Vedic lore. Among
these four monumental works, the Rgveda is said to be the most important as well as the oldest one.
This Veda furnishes the knowledge of the religion, faith, ethical and secular aspects of the Aryan
people. During the Rgvedic period, the Aryans had developed a unique culture and an ideal
civilization. Among the ten Mandalas of the Rgveda, the Tenth Mandala is very much significant in
different aspects. This Mandala is regarded as the latest addition to the Rgveda. The subject-matter,
language and style of the Tenth Mandala are different in many aspects. It contains most of the
dialogue hymns, didactic hymns, secular hymns and the hymns dedicated to the Abstract deities.
The language and diction of the hymns are natural and simple in comparison to the other nine
Mandalas. To know about the socio-cultural, religious and philosophical aspects of the Rgveda the
Tenth Mandala gives sufficient information.

The method of treatment adopted in the present paper is chiefly analytical and descriptive. A humble
attempt has been made here to impart an acquaintance with the significance of the Tenth Mandala of
the Rgveda.
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The earliest and the most important record of the religion and the institutions of the Aryans, is the
Veda. Indisputably, the oldest of all the works of the Vedic literature is the Rgveda-Sashita, usually
called simply the Rgveda. In the Rgveda, there are ten Mandalas of varying length excepting that the
Tenth contains the same number of hymns as the First. The Tenth Mandala of the Rgveda appears to
be a later appendage. It contains subject-matters on various aspects. The hymns of this Mandala are
quite different from the other nine Mandalas in different aspects. The Tenth Mandala gives more
precisely the knowledge of religion, faith, ideas, secular and philosophical aspects of the Aryan
people. Its language and subject-matter show that it is later in origin than the other Mandalas. Both
its position at the end of the Rgveda and the fact that the number of its hymns (one hundred and
ninety-one) is made up to that of the First Mandala indicate its supplementary character. As the
Tenth Mandala appears to be a later addition of the Rgveda it is very much significant in different
aspects.

Most of the dialogue hymns are found in the Tenth Mandala. The Sarvada hymns of the Rgveda
were described by Oldenberg as Akhyana hymns, representing the oldest form of epic poetry." The
most famous of these dialogue hymns is between Urvast and Puriravas.” This hymn contains the
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germs of a legend which is related in the Satapatha Brghmana,® later mentioned in the
Mahabharata® and in the Visnu Purana.® It is also the earliest form of the story which in the
classical period formed the subject of Kalidasa’s drama Vikramorvasiyam. Another valuable
narration is found in the dialogue between Yama and Yami.® This hymn belongs to the type of
creation myths found all over the world where human race is stated to have created from the union
of twins, i.e. the first human pair to which the imagination is bound to trace the origin of mankind.’
There are many dialogue hymns in the Tenth Mandala of the Rgveda, the contents of which are
somewhat perplexing. Some other important dialogue hymns found in the Tenth Mazndala are
Sarama Pani Sarmvada,® Vrsakapi Sarmvada,” Indra Vasukra Sasmvada™ etc. These dialogue hymns
contain a story; and they possess a dramatic element. This group of hymns has a special literary
interest as foreshadowing the dramatic works of later age. The dialogue hymns of the Rgveda
contain different kinds of myths, legends and varied stories. These hymns are said to be the earliest
form of dramatic literature in India. Hertel tried to prove that these were really speeches belonging
to some dramatic performances connected with the religious cult.* L.von Schroeder extended
support to his view.

Hardly a score of the hymns of the Rgveda are secular poems which are especially valuable as
throwing light on the earliest thought of secular nature and civilization of India. One of the most
noteworthy of them is the long Wedding-hymn®® of the Tenth Mandala. This hymn gives loaded of
information relating to marriage custom prevalent in the Rgvedic society. In this hymn, there are
remarkable thoughts couched in a most emphatic language that enable one to understand the concept
of conjugal love as it was visualized by the ancient seers. There are five funeral hymns,** which are
more or less concerned with funeral rites. These hymns yield much information about the funeral
usages of those early days. A study of the funeral hymns indicate that the systems of cremation and
burial were prevalent at that time.™

Among such secular hymns, some are didactic in nature. The didactic hymns, which are aimed at
infusing the spirit of cultivating the righteousness into the minds of the people, are relevant to the
present day society also. Out of a number of hymns of a didactic character, the Gambler’s lament®
is @ monologue. The hymn begins with the praise of dice as an irresistibly enticing game providing
infinite pleasure, exhilarating like a drink of Soma. The poet goes on to describe the pitiable
condition to which the gambler is reduced. The description of his wretched misery is expressed in
extremely restrained language. The hymn ends with a note of sincere regression and advices to other
gamblers to resist the fatal temptation and engage in cultivation for a living.,*” The purport of this
hymn is to show gambling as a social evil under the seize of which gamblers are fall into the pitiable
conditions. Another secular hymn known as Jfianasikta™ praises wise speech. It gives importance
of knowledge. Moreover, there is another hymn,* which is known as Danastuti or hymn in praise
of the liberal donors. According to Winternitz, these danastutis occupy a kind of intermediate
position between religious and secular poetry.?’ The poems of this group may be regarded as the
forerunners of the sententious poetry of later Sanskrit literature.

There are a number of hymns in the Tenth Magdala of the Rgveda which show a gradual growth
of the philosophical speculation in those times. The hymns which consist of speculations on the
origin of the world through the agency of a creation called by various names are distinct from any of
the ordinary gods and they are quite philosophical in nature. The Purusasikta? of the Tenth
Mandala is remarkable as the entire hymn is cosmogonic. It records the creation of the universe. In
this hymn, the gods are the agents of creation, while the material out of which the world is made is
the body of a primeval giant named Virar Purusa. This hymn not only presupposes a knowledge of
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the three oldest Vedas, to which it refers by name? but also for the first and only time in the Rgveda,
mentions the four castes.?® Regarding the Purusasiikta A.A. Macdonell remarks, ‘It is in fact, the
starting point of the pantheistic philosophy of India’.** The Nasadiyasikta® begins with the
description of the time before the creation. Macdonell holds that it is the starting point of the natural
philosophy which developed into the Sarizkhya system.?® This hymn is most important in the history
of the philosophy of India.” The Vaksikta®® of the Tenth Mandala is the embryo from which has
issued the later Indian philosophical thought of the Upanisads and Vedanta. K.C. Chatterjee holds
that it is probably this hymn gave rise to the idea of Sabda-Brahman.? In the Hiranyagarbhasikta,®
Hiranyagarbha is established as the first originator of world, all powerful and lord of all.** Here the
creator is not only described as the one god above all gods, but is said to embrace all things.* This
germ of pantheism developed through the later Vedic literature till it assumed its final shape in the
Vedanta Philosophy, still the most popular system of the Hindus.

The advance of thought during the period of the Rgveda from the concrete towards the abstract is
noticeable in the depiction of the abstract deities, which enhance the importance of the Tenth
Mandala of the Rgveda. There are so many abstract ideas which are mentioned as devatas,viz.
Sraddha,*® Daksina,* Aranyani,® Nirriti,® Anumati,” Asuniti,®® Manyu,* Tvastr,*® Dhatr*etc.

The Tenth Mandala of the Rgveda vividly reflects the socio-cultural aspects of the Vedic Aryans.
Valuable data regarding the Education system of Vedic Aryans were portrayed in the Tenth
Mandala. The position of women during Rgvedic period was nicely portrayed in the Tenth
Mandala. As mentioned earlier information regarding four castes of the people are attached in this
very Mandala.* The Wedding hymn® provides the information about the custom of marriage
ceremony, different forms of marriage prevalent at the Rgvedic period etc. The Tenth Mazdala also
alludes to rites connected with funeral ceremony.** These hymns focus the customs and manners of
the Aryans regarding the disposal of the dead body. Rgvedic society was based on ethics and
morality. It lays stress on speaking of truth and follow righteousness.* Liberality is highly praised in
the Tenth Mandala.”® Hospitality was considered as the primary duty of the house holder.*” The
Tenth Mandala ends with a massage of unity.® Various information regarding the everyday life of
the Rgvedic people, viz. food and drinks, dress and ornaments, occupations etc. were enjoined in the
Tenth Mandala.

To know the political condition of the Rgvedic society Tenth Mandala of the Rgveda gives
sufficient information. It provides information regarding kingship,*”® duties of king™ etc. It also
furnishes materials about some royal personalities like Gramanz,™* Vispati,” Senani> etc. Different
machineries of the king, viz. Sabha,> Samiti>> and Vidatha® were also discussed in this very
Mandala.

The Rgveda is said to be the source of religion propagated by the Vedic seers. It depicts an earlier
stage of beliefs based on the personification and worship of natural phenomena. Various natural
phenomena like various herbs,* forests,”® rivers® etc. are worshiped in the Tenth Mandala. Female
divinities like Vak,® Ratri,”* Sraddha,®® Sarya® etc. take the foremost place in this Mandala.
Abstract deities which occupy an important place in the Rgveda are also belonging to the Tenth
Mangdala. Not more than thirty hymns are concerned with subjects other than the worship of gods or
deified objects. About a dozen of these, almost entirely confined to the Tenth Mandala, deal with
magical practices, which properly belong to the Atharvaveda. Their contents are diseases,* against a
demon destructive of children,” or enemies,*®® or rival wives.*” A few are incantations to preserve
life®® or to procure offspring.®®
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The diction of the hymns of the Tenth Mandala is, on the whole natural and simple, free from the
use of compounds of more than two words. Considering their great antiquity, the hymns are
composed with a remarkable degree of metrical skill and command of language. The Anustubh
metre is profusely used in the Tenth Mandala of the Rgveda. M. Winternitz holds that in ancient
poetry the Anustubh is by far less popular than the Gayatri. Later it is the other way about the
Anuszubh becomes the usual verse and from it is developed the Sloka, the actual metre of epic
poetry.”” The language of this Mandala is different from the other nine Mandalas in respect of
simplicity and vocabulary. Besides Metres other elements of poetry, i.e. figures of speech are
scattered throughout the Tenth Mandala. The alarmkaras, which are noticed in the Tenth Mandala
are Upama,”" Ripaka,’” Utpreksa,” Drstanta,” Arthantaranyasa,” Udatta,”® Artthapatti,””
Parivrtti,”® Sahokti ° Virodha, *® Vyatireka,® Aksepa® etc. Sentiments are also immerged in the
Tenth Mandala of the Rgveda. Use of Erotic sentiment® and Pathetic sentiment® enhances the
beauty of the Tenth Mandala.

After a careful study of the Tenth Mandala of the Rgveda it can be stated that this Mandala is
significant in various aspects. A thorough study of the Tenth Mandala definitely bears the
uniqueness of it. The philosophical hymns of the Tenth Mandala are regarded as the basis of the
later development of Indian religion and philosophy. The high ethical values, which were inculcated
by the people of the then Indian society, are emphatically propagated in the Tenth Mazndala of the
Rgveda. The didactic hymns have a great contribution towards the moulding of righteousness in the
minds of the people of present-day society also. The dialogue hymns contribute a lot in the
development of the later dramas which is discussed above. Thus, the Tenth Mandala of the Rgveda
which furnishes the rich data in searching the socio-cultural, ethical, religious and other aspects
pertaining to the Rgvedic period is regarded as the very important source of study.
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